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1. The Russian Futurists are sons of the Symbolist fathers, though they publicly renounced them in their manifestos.  Discuss this dynamic by considering the two plays we’ve read in this course, Blok’s “The Puppet Show” (1905) and Mayakovsky’s “Vladimir Mayakovsky, A Tragedy” (1913).
2. In his memoir of Cubofuturism, The One and a Half-Eyed Archer, Lifshits writes, 

It was precisely because I saw the possibility of transferring its revolutionary energy and its first concrete achievements to the sphere of the word – the work which the Symbolists had driven into a dead end, that French painting of the first decade meant more to me than anything else” (Reader, p. 19).

With reference to specific poems by Apollinaire, Mayakovsky, or Khlebnikov, discuss the relevance of Cubist painting to the poet’s writing.  You can find a few Cubist paintings posted on the course website (under “Cubism”), and you’re welcome to find and discuss examples of your own. 

3.  Discuss a selection of Khlebnikov’s poems as avant-garde texts.  You may find it helpful to refer to the futurist manifestos, many of which he co-authored.
4. Taking the futurist manifesto “Why We Paint Ourselves” (Reader, pp. 51-83) as your point of departure, consider what it means for the artist to make himself into a work of art.  The example of Mayakovsky suggests itself, but feel free to draw on any course readings, French or Russian, that seem relevant to you.

