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 SEQ CHAPTER \h \r 1TAKE-HOME ESSAY FOR THE MIDTERM

Please compare and contrast Raphael’s Sistine Madonna (now in Dresden) with Caravaggio’s Crucifixion of St. Peter, Cerasi Chapel, Sta. Maria del Popolo, Rome.  You can find them on the Visual Resources database, http://www.amherst.edu/~images/frame.htm, “Core Western Art and Architecture,” then “Italy.” (There are images with better resolution in books and on other websites).  Use the compare/contrast mode if you like.

Your take-home essay consists of two parts:

1) In full sentences, discuss the works on the screen in terms of their forms and style and how the forms create larger meaning that helps us to understand the work.  By style, I mean both individual style of the artists and a general style of the period.  

It would be useful to analyze, for example, the relationship of the parts to one another and to the whole in the composition, issues of symmetry or asymmetry, motion or stasis, how the illusion of depth or its absence is achieved, the quality of ideality or naturalism of the figures, the location of the works and how they appear within their space.  Compare and contrast the works and their formal qualities with one another.  Since this essay is meant to be comparison of the forms and style of two works by different artists, research and further study won’t help you, but long looking and ordered analysis will.  

Please do not make random observations, but draw conclusions about each visual point you make, thereby providing focus for your essay.  In other words, say what the purpose is behind the formal elements you note.  (E.g., if you conclude there strong vertical elements in the drapery, say what visual effect this creates: stasis? motion? or even larger issues: evanescence? eternity?)  Cite appropriate visual evidence for the conclusions you draw (e.g. say exactly where you see those vertical elements in the drapery gathered around the knee of one figure, in the torso of another, etc.)  

2) In two paragraphs at the end, you should conclude with the broader historical, cultural, religious, or philosophical contexts for formal elements that you have analyzed in the works, and the reason behind their comparison.  This should be based upon specific points the readings and lectures.

· Cite specific authors' opinions (with references to the literature and page numbers from the readings, either in footnotes or in brackets).

· Distinguish between theory or doctrine expressed in the primary sources you have read and what is actually visible in the art.

· Give specific examples of what you mean, historically, in the works of art.

3-5 typed and double-spaced pages with reasonable margins and fonts.  You may bring it to the Writing Center.  Do not discuss your essay with classmates, however, as this is an exam that requires your reflection alone on this material. Due Monday, October 29, at 5:00 in the box outside my door (Fayerweather 206).  No exceptions.
