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Nachmanovitch:







Electric and Acoustic Improvisations, Vol 1 (2005) Nachmanovitch and Summers, Free Play Productions.


Musical improvisation by the author of one of our texts

For presentations:

Stearns:
Keith Johnston, Impro Theatre Arts Books (New York) ISBN 0-87830-163-1 (1979).

Montanaro, T. and Montanaro, K. Mime Spoken Here: The Performer’s Portable Workshop.  Tilbury House (Gardiner, ME) ISBN 0-88448-178-6 (1995).

Keenan:
Bourdain, A. Don’t eat before reading this, The New Yorker, March 19, 1999, pp. 58-61.

Leuck, T.J. In city’s trans fat ban, a challenge fit for a chef. The New York Times, Dec. 11, 2006.

Tillis:
Wilson, E.O. Consilience-The Unity of Knowledge, Knopf (1998), pp. 210-211; 220-224; 232-237.

Gardner, J.W. On Leadership, Free Press (1989), pp. 1-10.

Gardner, H., The Theory of Multiple Intelligences, Basic Books (1983), pp. 3-11.

Tillis, F. Harlem Echoes, P & P Publications, Amherst, (1995).

Tillis, F. Akiyoshidai Diary, P & P Publications, Amherst (2000).

Tillis, F. Festival Journey Concerto with Max Roach.P & P Publications, Amherst (1998) CD.

Reck:

Reck, D., Chap. 6 India/South India. In,  Worlds of Music: An Introduction to the Music of the World's Peoples 4th ed., Jeff Todd, ed., Schirmer Books NY (2002).

Gilpin:
Forsythe, W.  Improvisation Technologies CD ZKM (1999).


APPLICATIONS OF IMPROVISATION TO CHOREOGRAPHY.  INTERACTIVE.
Gilpin, H. How to View Performance In, A User’s Guide to German Cultural Studies, S. Denham, I. Kacandes and J. Petropoulos, eds., U. Mich. Press 469-473 (1997). ISBN 0-472-09656-7.

Gilpin, H. Aberrations of Gravity. In, Architecture New York 5 pp. 50-55 (1994).

Gilpin, H. Shaping Critical Spaces: Issues in the Dramaturgy of Movement Performance In, Dramaturgy in American Theater: A Source Book, S. Jonas, G.S. Proebl and M. Lupu, eds. Harcourt Brace (1997). ISBN 0-15-5025H6-1.


Abiodun:
Abiodun, R., Understanding Yoruba art and aesthetics: The concept of Ase. African Arts XXVII 68-78 (1994).

Moss:
Jones, J.L.,  Improvisation as a performance strategy for an African-based theater. Text and Performance Quarterly 13: 233-251 (1993).

Haven, K. What is storytelling?, A statement by the National Storytelling Association (1997).

Somehk:
Somekh, A. and Eckert, C.  The Inflatable Crown. Balloon Hat Kit. Chronicle (2002).

Complete with balloons and a pump.  Brief discussion of improvisation in hat design and great pictures of Somekh’s creations.
Hopkin, B. Balloons and Bladders
HOW TO USE INFLATABLE BALLOONS AS RESONATORS IN VARIOUS MUSICAL INSTRUMENTS
Vermouth, A.G. Balloon Hat Movie DVD


see somekh in action
Matthews:
Matthews, WJ,W.J., Lankton, S. and Lankton, C.,  An Ericksonian Model of Hypnotherapy In Handbook of Clinical Hypnosis (Rhue, J., Lynn, M. S. and Kirsch, I., eds.)  APA, Washington, DC, (1993). 

Required texts:
Free Play, Improvisation in Life and Art, Nachmanovitch, S. (1990). Tarcher, LA ISBN 0-87477-578-7.

The Act of Creation, Koestler, Arthur. (1964). Macmillan (NY). Reissue Arkana (1990)               ISBN: 0140191917 

On reserve:








FYS6

Thinking in jazz : The infinite art of improvisation . Berliner, Paul Chicago : University of Chicago Press (1994).

How jazz musicians learn and think.  From their own mouths.
Crosby, D.A. and Williams, R.G. Creative problem-solving in physics, philosophy and painting: Three case studies. In, Creativity and the Imagination: Case Studies from the Classical to the Twentieth Century. (M. Ansler, ed.) Univ. Delaware Press (1987). ISBN0874132967.

A scholarly paper comparing Maxwell´s theories on physical lines of force leading to electromagnetic theory, Bertrand Russell´s theory of descriptions leading to 20th century linguistic analysis and Robert Rauschenberg´s innovations in visual arts with regard to the structure and similarities of the creative act.

Ways of the Hand, Sudnow, David (1978). Harvard (Cambridge, MA). ISBN 0-674-94833-5.

The author describes what he went through in trying to learn to improvise on the piano. The language is often tortured and complex as he tries to convey the stages of technical development and self-expression.
Talk’s Body, Sudnow, David (1979). Knopf (NY) ISBN 0-394-50270-1.

Working between two keyboards (piano and typewriter) the author philosophizes on language, music-making and the body.
Sawyer, K. Creating Conversations: Performance in everyday life.  Hampton Press (2001) ISBN 1-57273-330-6.

Sawyer, K. The interdisciplinary study of creativity in performance, Creativity Research Journal 11: 11-19 (1998).

Sawyer, K. Pretend Play as Improvisation: Conversation in the Preschool Classroom  (1997) Erlbaum, NJ.

Sawyer, K. Group Genius (2007) Basic Books NY

Alperson, P. On musical improvisation J. Aesthetics and Art Criticism :16-29 (1984).

Tries to define musical improvisation.
Nettl, B. Thoughts on improvisation: A comparative approach, The Musical Quarterly LX: 1-19 (1974).

Discusses various approaches to improvisation in music of the world such as Persian, American Indian, Yugoslav, South Asian, West African, etc.
Creativity in Performance, R.K. Sawyer, ed. (1997) Ablex (Greenwich, CT) ISBN 1-56750-336-5.

Contributions from several authors on  performance in music, stage and everyday life.  A rich source of material on jazz, comedy, improvisational theater, conversation, science and teaching.
Notebooks of the Mind: Explorations of Thinking Vera John-Steiner, Oxford Univ Press (Trade) (1997) ISBN 0195108965


Interviews and observations of creative individuals.
Creativity: Flow and the Psychology of Discovery and Invention Mihaly Csikszentmihalyi, Harper Collins (1996) ISBN 0-06-017133-2


Other definitions of creativity and interviews with creative individuals.
Insights of Genius: Imagery and Creativity in Science and Art  Arthur I. Miller, Springer Verlag (1996) ISBN 0387946713

Creativity and Culture: A Psychoanalytic Study of the Creative Process in the Arts, Sciences, and Culture, Daniel Dervin, Fairleigh Dickenson Univ. Press (1990) ISBN 0838633668

Fikentscher, K. The DJ as Performer,, presentation at 8th Conference of the International Association for the Study of Popular Music, Glasgow, Scotland, (1995).

Lateef, Y., The Pleasures of Voice in Autophysiopsychic Music, Proc. Annual Black Musicians Conference 12 & 13, Amherst, MA (1984-85).

Lateef, Y. Method on How to Perform Autophysiopsychic Music, Fana Music (1995).

Pressing, J. Part. 1. The History of Classical Improvisation: A Thousand Years of Fluid Performance Traditions Keyboard Nov. 1984 64-68

Pressing, J. Part. 2. The History of Classical Improvisation: Baroque Music and Beyond Keyboard Dec. 1984 59-67

Brief histories of the importance  and decline of the improvisational tradition in Western music.
Pressing, J. Improvisation: methods and models. 130-178.

An attempt to offer a model of improvisation from a phsyical chemist-musician inclusing a great analysis of neurophysiology, creativity and intuition, and  skill development with emphasis on musical improvisation Very thought provoking.

Moraglia, G. The unconscious in information processing and analytical psychology.  J. Anal. Psychol. 36: 27-36 (1991).

A comparison of view of the unconscious of adherents of the analytical psychology and the information processing approaches. 
Ruud, E. Improvisation pp. 91-117 In, C. B. Kenny ed. Listening Playing and Creating SUNY (1995).

Fischer, R. State-Bound Knowledge: “I Can’t Remember What I Said Last Night, but It Must Have Been Good” Chap 20 pp. 308-3    11.

Argues that brain processes take place at different levels of arousal and that to recall events input in a given state, it is most efficient to return to that state.
Shapiro, J. The Leading Man Behind the President's Rhetoric Capitol Pages. Amherst College Magazine, Nov. (2000) 9-10, 25. 

An interview with Clinton speechwriter Paul Glastris revealing how the ex-President improvised in his speeches.
Gates, H.L. Jr. The Signifying Monkey. A Theory of African-American Literary Criticism. Oxford University Press, NY (1988).

The Signifying Monkey is a trickster figure of Yoruba mythology (Esu-Elegbara in Nigeria and Legaba among the Fon in Dahomey), who became Exu in Brazil, Echu-Elegua in Cuba, Papa Legba in the pantheon of the loa of Vaudou in Haiti, and Papa La Bas in the loa of Hoodoo in the United States.

Calvin, W.H.  Evolving Improvisational Intelligence, Int. Fed. Sci. Editors (1995).

Videos:

Kansas City, Robert Altman (see the “cutting” session, competitive improvisation)

Ridicule, P. Leconte (improvisation as a weapon in 18th century France)

 http://movie-reviews.colossus.net/movies/r/ridicule.html
Raga. Ravi Shankar. (A musical portrait which follows Shankar rehearsing, teaching and performing in concert)

