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Imagine an eye unruled by manmade laws of perspective, an eye unprejudiced by
compositional logic, an eye which does not respond to the name of everything but which
must know each object encountered in life through an adventure of perception. 

Stan Brakhage, from Metaphors on Vision             

Course Description:

This course is a hands-on, in-depth exploration of the formal elements of cinema. The goal is for you to
build a wealth of knowledge and to experience the aesthetic / expressive possibilities of moving images
and sound. Through in-class projects and individual assignments, we will explore such elements as
composition, light, color and texture, camera movement and rhythm, editing and relationships between
images and sound, with an emphasis on experimentation and discovery.  We will work through the
semester with simple everyday situations that we can approach from different formal/aesthetic
perspectives. The goal is to begin to make the camera an extension of our eyes and minds, to see and
think the world around us through moving images.  Screenings of narrative, non-narrative and
experimental works from across the history of cinema will complement the class work. 

We will begin with an introduction to the camera, and, through the semester, we will incorporate other
equipment as they relate to the topics explored. We will consider all equipment not simply as technology,
but as powerful creative tools to be explored and manipulated. 

Class will be conducted through brief lectures, screenings of movie clips and discussions, hands-on
technology demonstrations, group and individual projects and critiques. 

During the semester, you will create a video diary, a motion picture sketchbook. With entries on a daily
basis, the diary will be a moving, changing, record of your formal reflections and your intellectual,
emotional and physical engagement with your environment. Once every three weeks you will select a
short section(s) of your diary to present and discuss in class. The course will end with an individual
project of a short film in which you will have the opportunity to pursue your interests, bringing together
the various elements explored. 

Objectives:

• To begin a focused, in-depth exploration of the formal elements of cinema.
• To give you the technical knowledge necessary to create your personal work
• To begin to formulate a personal direction in the medium

Evaluations:

Evaluations will be based on quality, originality, time spent in class and on homework assignments,
timely completion of class and homework projects, an understanding of course concepts and class
participation in discussions and critiques. You are encouraged to strive for individual and creative
responses to assignments. Actively contributing to the critiques and discussions is essential to mastering
the material and, ultimately, to your grade.



Grades are as follows: A= honors work, truly exceptional; B= good, substantially above average; C=
satisfactory, average, all work complete; D= poor, below average; F=unsatisfactory, requirements of
course not met.

Schedule:

Week One
Introduction to class, concepts and class work.
Camera Rundown

Topics: The narrative eye: the camera as an extension of our perception. Hands-on exploration of the
cameras we will use through the semester: Canon HV20, HV40 and Canon 7D DLSR

Week Two
Framing and Composition 

Topics: The size and coordinates of the frame (angle, level, height). Volume and space. Objects and
forces within the screen and their interplay. On-screen and off-screen space. Point of view.

Week Three
Framing and Composition 

Topics: Decoupage: An action broken into pieces

Week Four
Camera Movement (The frame in motion)

Topics: Movements and point of view.  Directions, speeds and rhythms. Duration of the image.  The long
take. Video Diary Critique.

Week Five
Lenses

Topics: Rendering Space: Focal length/angle of view. Normal, wide, long and zoom lenses. Lens speed,
aperture, focus, circle of confusion and depth of field. Lens Distortions. Filters.

Week Six
Light

Topics: Defining object, defining space. Subject, mood, motivation. Quality and intensity of light.
Direction of light. Color temperature and color balance. Daylight, tungsten, fluorescent lights. 



Week Seven
Color

Topics: Components of color. Color harmonies, rhythm. Psychology of color, mood and emotion. Color
Symbolism. Video Diary Critique.

Weeks Eight and Nine
Sound

Topics: Expressive nature of sound. Framing Sound--Diegetic and nondiegetic sound. 

Weeks 10, 11, 12
Editing: Relations between shots

Topics: Graphic, Temporal and rhythmic relations. Narrative/Symbolic Connections. (ellipses,
omissions, repetitions, inversions) Video Diary Critique.

In-class presentation of the individual proposals for final project. 

Weeks 13, 14, 15
Final Project

Work on final project. Individual critiques: discussion and analysis of works-in-progress.
Final critique


