European Studies 34                                                          Professors Katsaros and Ciepiela

Spring 2010

Paper #1 (5-8 pp):  due on Tuesday March 2

Please choose one of the following topics to write on.  Be sure to anchor your discussion in a reading of one or more poems.  Feel free to refer to poems or essays we have assigned but not discussed in class.  As always, you are invited to speak to Prof. Katsaros or Prof. Ciepiela if you have questions.  NB: Students who can read the material in either French or Russian are strongly invited to quote the primary sources in the original language; secondary sources, such as articles or books, need not be translated.

1.  Since Rimbaud did not care to explain his method or his goals, his poems both display and address the kind of writing he pursued. Taking into account the differences between the relatively conventional verse of his beginnings and the prose poems of “A Season in Hell” and “Illuminations,” how would you define his vision of poetry?  What kinds of effects does he strive for in his poems? 

2.  In section 24 of The Birth of Tragedy, Nietzsche writes, speaking of the interchangeability between the aesthetic spectator and the tragic artist: "With the Apollinian art sphere he shares the complete pleasure in mere appearance and in seeing, yet at the same time he negates this pleasure and finds a still higher satisfaction in the destruction of the visible world of mere appearance" (p. 140 in Kaufmann's translation). How could this statement be applied to Rimbaud's poetry? 

3.  The term "avant-garde" evokes a masculine culture of war, and most of the writers we have studied so far are men. They often display, however, a critical interest in femininity. Discuss the dynamics of gender roles and gendered images in one or more avant-garde texts. You might consider, for instance, Baudelaire's visions of the feminine in “The Flowers of Evil” and his essay on "The Painter of Modern Life", or Blok's "Beautiful Lady" and other poems. 

4.  With Mallarmé, the poem becomes almost pure sound. Drawing from Mallarmé's poems and from his theoretical writings, particularly "Music in Letters," how do you relate this musical conception of the poem to Baudelaire's essay on Wagner? 

5.  Baudelaire's city poems, which form the "Parisian Scenes" section of “The Flowers of Evil”, are filled with sordid details, yet they evoke a particular kind of beauty. How would you characterize the paradoxical beauty of the "Parisian Scenes"? (It may be useful to compare them with such poems as "Correspondences" or "The Life Before.")
