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What I find plausible about Glass’s theoretical convictions is his position against serialism, in that music whose subject is the process rather than the music itself risks losing something essential. Despite the obvious process, the principles of repetition and free diatonicism, in Glass’s music, the sounds themselves do in fact seem to be the driving force behind it, informing its natural evolution. Ioanida accurately, I think, points to Glass’s compositions as examples of sound objects, that is, as motives and thematic material are subject to “a process of spatial and temporal dynamism” (3) that points to their immutable physical properties while acknowledging them as points of departure for a formal system based on non-linear exploration. This is most apparent, for me, in “Escape!”

The other aspect of Glass’s music that interests me is its aspiration to some higher level of consciousness through a kind of return drawing upon a collective reservoir. The excerpts from The Hours, and particularly “Morning Hours,” illustrate this unification magnificently, particularly in terms of suggesting a shared consciousness. In hearing this piece on its own, one begins to believe Glass’s claim that he is not a minimalist, but rather a classicist with a focus on repetitive forms. Like that of Pärt, his music is highly diatonic while nevertheless overcoming the challenge of sounding somehow “modern.” The key, I believe, is not only in unconventional harmony but, more important, in a form that avails itself to the music’s concept, rather than remaining static. This kind of reordering of priorities, while retaining fundaments like tonality and melodic contour, unites traditions much in the same way that the music of The Hours aims to reorder time in favor of uniting the lives of the women thematically.
