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PROGRAM

Prelude from Violin Partita No.3 in E Major, BWV 1006 (c. 1720) J.S. Bach 
 (1685-1750)                                                                                        

Obsession (Prelude) from Violin Sonata in A minor, Op. 27, No.2 (1923) Eugène Ysaÿe                
(1858-1931)

Three Romances for Violin and Piano, Op.22 (1853)   Clara Schumann 
(1819-1896)

I.    Andante Molto 
II.   Allegretto 
III.  Leidenschaftlich Schnell 

Kelly Zheng, piano

Suite for Violin and Piano (1943)  William Grant Still                                                                      
 (1895-1978)
II.   Mother and Child 
III.  Gamin

 
Dr. Fukuda, piano

INTERMISSION 

Violin Sonata No.1 in G major, Op. 78 (1879)   Johannes Brahms 
(1833-1897)

I.     Vivace ma non troppo 
II.   Adagio 
III.  Allegro molto moderato

 
Dr. Fukuda, piano

______________________________________________________________________
Please silence your mobile phone, pager, watch, or any other electronic noise-

makers during the concert. Please refrain from using electronic devices with light-
producing screens, as they are distracting to your fellow audience members.

Cameras and recording devices are strictly prohibited. 



NOTES ON THE PROGRAM 
Embracing the (Un)familiar is a program consisting of classical violin 
repertoire from the early eighteenth, middle and late nineteenth, and 
early and middle twentieth centuries. While some of the works on the 
program are well-known staples of the violin repertoire, the program 
also shines a light on lesser-known works and composers. By presenting 
a blend of diverse works, Lee intends her thesis to be a culmination of 
her musical and liberal arts education. 

Violin Partita No.3 is the last work in Bach’s set of Six Sonatas and 
Partitas for solo violin. Bach based his compositions on the various 
dances of the Baroque period. The “Prelude,” the first movement of 
the Partita No.3, serves as warmup music before the dance. It opens 
the Partita with a high-spirited, noble, and dignified mood. The fast, 
sixteenth-note perpetual motion characterizes the prelude and gives 
bright energy to the music. Bach lends interest to this steady stream 
of sixteenth notes by incorporating melodic sequences, arpeggios, 
and bariolage, a technique in which the violinist rolls the bow to 
quickly alternate between an open string and other notes. Challenging 
the violinist with unpredictable melodic motives, this prelude is a 
compendium of baroque virtuosic techniques. 

Ysaÿe dedicated his Sonata No.2 for unaccompanied violin to his 
friend the French violinist Jacques Thibaud. Ysaÿe, himself a virtuoso 
violinist, poses a number of technical challenges in Sonata No.2. The 
first movement “Obsession,” also known as the “Prelude,” quotes J.S. 
Bach’s Prelude from Partita No. 3 at the very beginning and throughout 
the piece. Emulating Bach’s Prelude, “Obsession” consists almost entirely 
of virtuosic sixteenth notes, but Ysaÿe incorporates chromatic tonality 
to highlight the style of the early twentieth century. Another prominent 
theme is taken from the Dies Irae, a Gregorian chant from the Roman 
Catholic Requiem mass. As suggested by the title, Ysaÿe obsessively 
weaves motives of Prelude and Dies Irae throughout the first movement.

Three Romances were written during Clara’s most prolific years as a 
composer. She was deeply inspired by a month-long visit by Brahms in 
early 1853, which spurred her to the culmination of her musical growth 
and productivity. Three Romances are among the last pieces that Clara 
wrote before the decline of her husband Robert Schumann’s health. 



She dedicated this work to her musical collaborator, the legendary 
violinist Joseph Joachim, who was also a dear friend and companion 
to herself and Robert. Each movement exhibits a different character. 
The “Andante molto” starts with hints of pathos and a brief dreamy 
theme with vibrant arpeggios. The final section resembles the first, 
but Schumann varies it by giving the piano the main melody. The 
second movement consists of dramatically different sections in which 
the opening starts in D minor with a remorseful melody that has brief 
pauses between the phrases. The aura becomes sweeter and brighter 
in the contrasting D-major section with many embellishments from 
the violin and piano. The last section revisits the first theme with a 
variated rondo form. The final romance, marked “Leidenschaftlich 
Schnell” (passionately fast), creates a nostalgic and lulling feeling 
much like that of the first movement.  The first section features the 
violin’s smooth long melodic lines over the rippling, bubbly piano 
accompaniment. In the developmental middle section, the skippy 
chord progressions demonstrate the virtuosic elements of the pianist 
and create brightness. In final section in which the first theme is 
revisited, the introduction of staccato in the piano accompaniment 
drives the motion towards the end of the piece, which ends with a 
dreamy arpeggio in the piano. 

William Grant Still, known as the “Dean of African-American composers,” 
was one of the most celebrated Black “classical” musicians in the 
twentieth century. He was the first Black musician to conduct a major 
symphony orchestra, and the first black composer to have an opera 
produced by a major American opera company. Influenced by the Harlem 
Renaissance, he collaborated with prominent African American literary 
and cultural figures. The Suite for Violin and Piano takes inspiration 
from three sculptures created during the Harlem Renaissance. Sargent 
Johnson’s multiple sculptures created with the title Mother and Child 
suggests the second movement. Still takes the idea of maternal love in 
Mother and Child and creates a lullaby like slow movement. The rocking 
rhythm created by the triplets in the piano and violin creates tranquility 
and warmth. The final movement is suggested by Augusta Savage’s 
Gamin, a bust of a young Black boy. Still observes mischievousness 
and nonchalance in the boy and writes a playful fast tempo movement 
with syncopated rhythms and vibrant embellishments. The Suite for 
Violin and Piano interprets classical music in a style that incorporates 
elements of popular music from the 1940s.



  Two versions of Mother and Child  Gamin 
  by Sargent Johnson    by Augusta Savage

The Violin Sonata No.1 captures Brahms’s elegant and intimate phrase 
construction and exquisite beauty. It is also called the Regensonate (Rain 
Sonata) because each movement borrows motivic ideas and thematic 
elements from Brahms’s songs Regenlied (Rain Song) and Nachklang 
(Reminiscence). Originally titled “Sonata for Piano and Violin,” Brahms 
gives equal weight to both instruments throughout. While the violin 
tends to play the main melody first, Brahms frequently switches the 
parts and gives the accompaniment a richer sonority through various 
resonances and contrapuntal textures. The parts usually imitate, 
harmonize, and intertwine with each other, demanding both players 
play with both balanced chamber unity and virtuosity. 

The first movement marked Vivace ma non troppo starts the sonata 
with tenderness and a hint of nostalgia. There are two themes that 
set the mood and character for the entire sonata. First is the opening 
theme, a dulcet melody in the violin plays over calm, steady chords in 
the piano. In addition to the lullaby-like tenderness of the main theme, 
one of the especially “Brahmsian” characteristics of the first movement 
is the way Brahms often has the violin and piano sub-divide the 6/4 
meter in contrasting ways in the piano and violin. The second theme 
is an example of this—although the instruments are coordinated on 
the level of the eighth note, the piano plays raindrop-like arpeggios 
dividing the bar into four large beats while the violin’s lyrical melody 
in dotted rhythms divides the same space into three larger beats. Thus 
the music contains some hesitancy, but is not misaligned. The violin and 
piano graciously interchange their roles to evolve and grow the themes 
for the whole movement. But this movement is not just indulgent; the 



sudden bursts of energy from the high notes of the violin and a stormy, 
intense development section suggests this sonata contains a range of 
emotions that is sometimes surprising and inexplainable. 

Contrasted to the passionate ending of the first movement, the second 
movement is slightly deeper and more serious. The central theme is a 
luscious long melody with open chords that lend the music grandeur. 
The middle section of the second movement resembles a funeral 
march. The Adagio sustains a melancholy and longing feeling. The last 
movement recalls musical elements both from the first and second 
movement. It is in a rondo form, and the dotted-rhythm motive repeated 
throughout the movement not only serves as the leading theme but 
connects the constantly appearing fragmented rhythmic motive of the 
entire sonata. The final section ends with a bright calmness as if finally, 
a ray of sunshine is peeking out from the clouds.

ABOUT THE PERFORMER

Julie Juhyun Lee started her musical journey by holding the violin at 
the age of 3. Aspiring to be a soloist, she entered the prestigious Yewon 
School of Arts in Seoul, South Korea at the age of 12. In 2013, her family 
immigrated to Englewood, New Jersey, and her interests turned more to 
academics than to becoming a professional musician.  

In high school, Julie continued her passion for music—attending the 
Manhattan School of Music Pre-College division with a scholarship 
and graduating from the program with high honors. She was also the 
concertmistress in her school orchestra and actively participated in 
chamber music. Under the guidance of Manhattan School of Music 
faculty Christina Khimm, she won multiple violin competitions such as 
the New York International Music Competition and International Young 
Artists Competition. She participated in the Summit Summer Music 
Festival as a pupil under the legendary Curtis Institute of Music faculty 
Aaron Rosand. She also had the opportunity to perform with the Union 
City Philharmonic Orchestra as a prize recipient of the Union City Young 
Artists Competition. 

Julie entered Amherst College to seek out diverse academic experiences. 
A mathematics and music major, she has experienced a plethora of 
musical opportunities by participating as a violinist in the Amherst 
Symphony Orchestra and chamber music. Julie hopes to pursue a 



career in medicine, and she firmly believes her musical practice will 
translate effortlessly into medical knowledge. Through performing, she 
has learned that music has the empathetic power to transcend cultural 
boundaries and unite audiences with different backgrounds. Keeping 
the lessons learned in music, she wishes to deliver compassionate 
healthcare to her patients regardless of sociocultural background.
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23 Senior Recital, Yosen Wang, Viola 
 Center for Humanistic Inquiry, Frost. 3 PM.
  
 Senior Recital, Kelly Zheng, Piano. 
 Arms Music Center, Room 3. 5 PM. 
 
29 Amherst College Choral Society Concert:  
 ‘Everlasting Voices’. Buckley Recital Hall. 8 PM. 

30 AC Jazz Ensemble: McBride Concert
 Buckley Recital Hall. 8 PM. 

April 2022

Amherst College Music Department 
Upcoming Events

All events are free and held in Buckley Recital Hall unless otherwise noted.  
Alisa Pearson, Manager of Concert Programing, Production and Publicity 

413.542.2195 / concerts@amherst.edu

2 Jazz Combos Arms Music Center Room 7. 7 PM.
 
4 Jazz Combos Arms Music Center Room 7. 7 PM. 
 
7 ASO Concert: Sibelius Violin Concerto & Mahler 1. 
 Buckley Recital Hall. 8 PM.  
 
28 Amherst College Choral Society: Commencement  
 Buckley Recital Hall. 8:30 PM.  
 

COVID Concert Protocols are in place. Please see :
https://tinyurl.com/6dmzx3d3 for most up-to-date  

information, before you attend.

May 2022


